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Perhaps the most exciting piano trio performance came with Jean-
Michel Pilc’s group on Sunday. With drummer Ari Hoenig and bassist
Francois Moutin, Pilc moved masterfully between ballads, lightning-
quick bop and out explorations. This was perhaps best demonstrated in
a Monk medley, during which the group traversed through tunes such
as “Jackie-ing,” “Bemsha Swing,” “Evidence” and “’Round Midnight”
with humor and virtuosity. —Jason Koransky
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Canadian Paul Bley and France's Jean-Michel
Pilc explore the genre of solo piano with differ-
ent and varied results. While the veteran Bley
has a history of playing along the edges, the 45-
year-old Pilc seems to be satisfied with ruffling
the feathers of convention in his own way.
Oddly enough, Bley and Pilc’s discs
approach the song form with opposite formats.
Pilc’s Follow Me is made up of 16 cuts that

average somewhere between three and four

minutes apiece, mostly covers with some origi-

nals. Bley, on the other hand, ruminates over

four extended originals on Nothing To Declare.
The effect, however, is a similar one, as Pilc
manages to squeeze a fair amount of rumination
mnto his bite-sized renditions of everything from
“Ain’t Misbehavin™ and “St. Louis Blues™ to

his own “Beaver Dam”™ and “Happiness
Seven.” Bley likes the modal form to such an
extent that one can almost hear him thinking
out loud, see-sawing his way through the lan-
guorous “Blues Waltz” or returning again and
again to the underlying progression of “All The
Things You Are” with the title track.

Bley, never the virtuoso, keeps his flourishes
to a minimum, making for a rather drab pro-
gram. Pilc, conversely, might express substan-
tial technical flair, as he does on the more clas-
sical-sounding “Raccoon™ and robust swinger
“Autumn Leaves,” complete with left-hand
bass lines. At other times, Pilc comes close to
new age schlock, as on the title track, where a
daintiness threatens to oversweeten; and his
turn at whistling the melody of “One For My
Baby™ might be considered an acquired taste.

—John Ephland

Follow Me: Follow Me; Les Amants D'un Jour; St. Louis Blues;
My Favorite Things; If | Should Lose You; St. James Infirmary:
Happiness Seven; One For My Baby; The Raccoon; Autumn
Leaves; Ain't Misbehavin’; Beaver Dam; Vous Qui Passez Sans
Me Voir; B Minor Waltz; Oleo; Les Copains D'Abord. (54:49)
Personnel: Jean-Miche! Pilc, piano, whistles.

Ordering Info: www.dreyfusrecords.com
Nothing To Declare: Nothing To Declare; Breakdown; Blues

Waltz; 8th Avenue. (57:02)
Personnel: Paul Bley, piano.

Ordering Info: www.justintime.com
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